Decolonising Spaces and
Places of Learning

Workshop with Lucy Panesar

Welcome! Please sit in groups of six, ideally

with people teaching same subject.
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Exhibitions and events across Camberwell,
Chelsea and Wimbledon College of Arts through

November to January 2019.

Find information and the Zine online on:

decolonisingtheartscurriculum.myblog.arts.ac.uk
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Quoting Gurnam Singh from ‘Decolonising the Arts Curriculum Zine’ (2018, p.1l):

‘. perhaps the project of decolonisation 1s less
about seeking out authentic culture as such but
more about the opening up of creative spaces to
facilitate the production of culture informed
by indigenous thinking and doing. As George
Sefa Dei”* notes, the recognition of i1ndigenous
knowledge as legitimate 1n 1ts own right
requires that we rethink institutional spaces
in which philosophy 1s done and envisage new
‘non-hierarchical’ spaces of knowing.’

*Sefa Dei. G.J. (2011) Indigenous Philosophies and Critical Education: A Reader. Peter Lang: New York.



Activity #1 - Work in teams to adapt these two terms for your purposes:

indigenous Translate re: your teaching context

philOSOphy Replace with your subject discipline

(10 mins - post your team response to wall)



Quoting Linda Tuhiwail Smith (2012, p.7)*:

‘‘Indigenous peoples’ 1s a relatively recent term which
emerged 1n the 1970s out of the struggles primarily of the
American Indian Movement (AIM), and the Canadian Indian
Brotherhood. It 1s a term that internationalizes the
experilences, the i1ssues and the struggles of some of the
world’s colonized peoples. The final ‘s’ 1n ‘peoples’ has
been argued for quite vigorously by 1ndigenous activists
because of the right of peoples to self-determination. It 1is
also used as a way of recognizing that there are real
differences between different indigenous peoples.’

*Tuhiwal Smith, L. (2012) Decolonizing Research: Research and Indigenous Peoples. London: Zed Books
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Activity #2 - On the understanding that our colleges are spaces of creative knowing:

Identify spaces students use 1n your
subject areas that are hierarchical and ‘non-hierarchical’

And discuss, how are these

spaces facilitating the
production of culture informed by indigencE*
thinking and doing?

*Using your replacement term



The distributed, diverse and accessible nature of MakerSpaces across London
(11 provides a rich and exciting art making and learning eco system for all. Those
I go to whichever MakerSpace has what | Who stand to benefit the most are learners from non-privileged backgrounds and
I need for my practice, tools & expertise, | Y°Und people and adults who have no formal FE/HE education. Equally the maker
but most of all a MakerSpace has a movement brings huge benefits to students, graduates and early career artists
community, a peer network of and designers. The growing digital maker movement highlights a widening gap
between formal pedagogic practices (institutional) and the informal emergent
practices (Grassroots) within arts learning & teaching. An area being explored at
University of the arts London:

digital makers 9y

Arts students on why they go to MakerSpace

CCW Digital MakerSpace (Camberwell, Chelsea & Wimbledon colleges of Arts) is a growing informal, cross-disciplinary
community exploring and supporting emergent digital making practice. The CCW MakerSpace community aims to foster a
collaborative approach across disciplines, HEIs, industry, projects, enterprise and is open to explore all collaboration
possibilities. The community at present includes staff, students & external collaborators who aim to openly share experience,
knowledge and interest in experimentation with physical/interactive tech and traditional making practice. Also see more our




Activity #2 - On the understanding that our colleges are spaces of creative knowing:

Identify spaces students use 1n your
subject areas that are hierarchical and ‘non-hierarchical’

And discuss, how are these

spaces facilitating the
production of culture informed by ‘'indigenous’
thinking and doing?

(20 mins - one A4 sheet for each space reflected on - post to wall)



Workshop
generated
responses:

fiiiae ]/ NNEX (CANTEEN)

95 im Lioka b LbIE/ LECTUEE T
CNHBLE 1S fueipe PESHn? | Peogecrspo
RoT in THE Peesap LEenav)
e A L 'sz:'u BLUC Rooc You |
SoCIAC  MEDIA {  THE |VTEXNET HAS more | ' _"‘”"’0
PANGE DRIV T LIBRWRY ;
4 8¢ an ApvienTE! — Comm,
SO o NVl cenous BeADEM I - Nerera
G hookie Hievanuty e
Bhudic  Space NOA/— 14 1ERABCHHCAL. (I + THE WeelivEs oF oTHEw:. el
_ OFten. Non-hicfardiitar *?OPEN STUOIO '
wnhl  Brate eales - CANTEEN (WCA)
.,:),'J\-J.':‘ s?w—s,— - th l.'.F+ —9L—|$2A‘EV[

| S R R TOURETTE S
ASSessment Space Gt

—138ue) (e ows asSectment
“TRULITATING: A SPact EOL FEEDBAK
- ULATE THE STRLCTURE

e 4S drud,t/ nac..;:v?

CANTECN  (mera)
— Co~ de Oaf'Jn’«_ dhdf—df

€55 (Cropl s NS S S

Soctan HIEMARCHY — wao

— ConsSiShkat A l'o\, divid oot Sedd
Cerd backe M.\luw Cree

EERVES ~
TSRV E 5
———S R

——

UN- (a7 SEIRERED . SERERS .
| AL€ _cess memancutcar

s CL‘V"J"‘ Negele lﬂosw\-
ideas /ask ohain £ prdean
| deand

B "‘5"'3 «klkSko?J £ bleank doda
b Cius

L//fﬂg,j‘(,,? By ¥

T rione >




Workshop
generated
responses:

ACKOEM L C P

LANVGUAGE
HIERARCHICAL - arayms
Bl ANNEX (CANTEEN) CHELSEA] Pegect eids
B > T NG Conees ISUMed ky_\o:MW modune,

Ak 9 b 1E) LECTURE THERTRES
- PESKN ? ¢ PeoJeCT SPACES
‘W LECnaN) [
‘oo You

0g. "Eebenvalng Groumslanes *
Jvhy netTSPECIAL wumsiances?

N e

wauu SPace
,f;';':ﬁf, e }7 B LA D&vwrieS v S8
! 4 — Committer Skt
Emlc - Nieterdhiog  dicimibent Y © FOUND N TEANS LATTON
s e s * | DE o4t AMS AS (N cEHT
AY Flevi, of e rladty e EMDf'J
omm of Sl'p:\ly\vuhgs d et {<
48 egmenT 5 : la
P S
SePATIAL R
: oA
TOURLETTE S e
Ideds howe nD -&M\‘Aj V\j'\lé
\oK Radlak — enaolas Shdeat inR/achen

’"7* SySYMS NIX QLS acassible log:uuvaln o
e i Mo Ksied beftee ugk
SbE GLOSSARY  OF 1 xS

CPNBEWELL  DIGITAL

WOLLSH0PS
urs po
=7 | S
FAALVTATOR.
LG VA A¢ TV < LR INGe W/
STUDENTS

o ebvTiek L THINKING Ls;m‘;NP;(s%




Workshop
generated
responses:

¥
ngt

aomlanat’ SRt SRR 2 ,‘)\u
- S R ‘“—“ '1~<-l"«'~ R i — Jh\e "Aﬁf Sin ﬁ‘}o I

IR n e hor ok

i \echoten 16 %Q(N\-\?a;%w\k i i : e
wbgS 1w SO TR A C VAR WIRAUY EVNES "P_‘;k\ ﬁ&;&?j\t %frz ’
ol MShye
e e @ LEUNRE S ek s R
(otahms M o certt / \ \VE(AQ ! g fs.sz\? L i

% ol [I9N
mo ! leanufi v AAck W 4 Mﬁ; o S m’s druw 5
penT s o m\ (o (A Gonelng ot thn
e B -t s :
S e wwss ) PL? W%‘r\ é\u\\v\/g) - BAA opn Collechony aivh
T" rpr S DN voRey —ie, Zineg
LN
P v
,__E_ E:Amﬁ”w \1 |
40y WG SEFIVES S (AR NR = Spaca - S E¥Ng °""‘i’“ ;
S - \ QR sy et procepdiog]  ac Wervny
prassiote 10 N R Q- c{*3a/\‘\\19n\r\ oL {j\,&s\q [a g |
A SR prablemsit s — Ur hetnh {\;..M« posi
:LN\S WS 7 SR e = rmo\vdmdq. Au&ki\yv.ﬁiw ,
DGEAL
0fS
e



Closing / meta-reflection:

To what extent has this workshop

...facilitated the production of
culture informed by indigenous¥*
thinking and doing?
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DecolOniSing B

. r Education
perspective

Exhibition from 4-21 December 2018

In the Camberwell College of Arts library

Launch on Tuesday 4 December 6-7.30pm

Starting with a tour of the library exhibition
at 6pm followed by drinks and talks in the
canteen from 6.30pm.

Find information and the Zine online on:

decolonisingtheartscurriculum.myblog.arts.ac.uk




